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Louisa Franklin

YOUNG HARRIS COLLEGE
ALPHABETIZED FACULTY DIRECTORY
1985-86

Mr. Richard Aunspaugh - Art

Mr. James Bason - Political Science

Mrs. Linda Beasley - French and Spanish

Dr. Clay Dotson = History

Mr. Ken Fox - Computer Science and Mathematics
Mrs. Mary Ann Fox - Music

Mr. William Fox - Music

Dr. David Franklin - History

Mrs. Louisa Franklin - English and Reading
Mrs. Barbara Hale - Education

Dr. James Hale - History and Psychology

Mr. Steve Harvey - English (on leave during 1985-86)
Mr. Henry Hedden - Mathematics

Mr. Terry Hooper - Music

Mr. Tom Jeffery - Theatre and Speech

Dr. John Kay - Philosophy and Religion

Mr. Todd Kimsey - Biology

Mr. John Kniess - Physical Education and Recreation
Miss Marcia Langham = Art

Mr. Leon Lee - English

Mr. 0.V. Lewis = Accounting

Mrs. Janice Moore - English

Mr. David McTier - Theatre and Rlll’!'('l]

Mr. Robert Nichols - Mathematics

Mr. Cecil Page = Religion and Sociology

ir. J.P. Rader - Physical Education

Mr. Bob Reagan - Business and Economics

Mr. Robert Richardson - Director of Library

Mr. David Roebuck = Political Science (on leave durinpg 1985-86)
Mrs. Bettie Sellers - English

Mr. William Stewart = Chemistry

Mrs. Katlie Strals - Physical Education and Recreation

Waldroup - Physics
Westlake - Astronomy
Whitley - Religion

Mr. Eugene
ir. Jimmy

Mr. Fred
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" CAMPUS CORNER

Missing: one sock. If found, please return to
Missy Hunt. This sock was last seen in the Moody
Hollow area

Happy belated birthday wishes for Teresa
Johnston

Twelve shopping days left until Susan’s birth
\Ll_\

Is 1t true. that someone in East uses tremen
dous amounts of toilet tissue?

Special thanks to Loman Shook, Ms. Bishop
Ms  Fittora. Mrs. Richardson. and assorted
others for their efforts to get the Enotah Echoc
statt into the Enotah Fehoes staff room

CAMPUS BEAUTIFICATION COMMITTEE
MEETS TOMORROW. ANYONE FOUND GUIL
TY OF PULLING LIMBS FROM TREES WILI
DIE A VIOLENT DEATH

Many thanks to all who made this issue po
ble’'! !




[ ) -

Greetings from YOUNG HARRIS, GA.

Thursday, January 9

5:00 p.m. Campus Birthday Party! Students, faculty and administra-
tors celebrate with skits, stunts, parade and fireworks.

Sunday, January 12
10:55 a.m. Harris Chapel bell tolls 100 times.

11:00 a.m. Bishop Ernest Fitzgerald. Sharp Memorial United Metho-

dist Church.

12:15 p.m. Centennial Luncheon. Willis Dobbs Dining Hall.

1:00-2:45 p.m. First annual Hirt Art Exhibit featuring Lamar Dodd and

his works. Charles R. Clegg Gallery.
3:00 p.m. The Atlanta Symphony Orchestra, Centennial Concert.
Charles R. Clegg Auditorium.
Monday, January 13

8:00 p.m. Admiral Stansfield Turner, former Director of the CIA and

former president of the National War College. Charles R.
Clegg Auditorium.
Tuesday, January 14
8:00 p.m. John Ciardi, internationally known poet and critic, and
Poetry Editor of the Saturday Review Magazine. Susan B.
Harris Chapel.

Wednesday, January 15

8:00 p.m.  Major General Michael Collins, America’s third spacewal-
ker, Gemini 10 mission, and command module pilot of
the Apollo 11 mission, Charles R. Clegg Auditorium.

Thursday, January 16
8:00 p.m.

Revival of Bitter Berry, a readers' theatre performance

based on the works of Byron Herbert Reece. Susan B,
Harris Chapel.




YOUNG HARR1S COLLEGE
CLEGG AUDITORLUM
3:00 p.m. - January 12, 1986
Free Tickets Necessary - CALL: (404) 379-3111 ext. 137




This Concert Has Been Supporied B,

Young Harris College
Young Harris, Georgia

The Bank of Hiawassee
Hiawassee and Young Harris, Georgia

Union County Bank
Blairsville, Georgia

The Georgia Council for the Arts

(through appropriations from the Georgia Ger

Assembly and the National Endowment for the
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ATLANTA SYMPHONY
ORCHESTRA

Robert Show Music Director and Conductor

CENTENNIAL CELEBRATION IN MUSIC

Sunday, January 12, 1986.. 3:00 p.m.
Charles R. Clegg Auditorium

Young Harris (‘ollcge_
Young Harris, Georgia

WILLIAM FRED SCOTT Conducting

BRAHMS

HAYDN

BARBER
STRAVINSKY

PROGRAM

“Akademische Festouvertiire
(Academic Festival Overture),” Op. 80
Symphony No. 103 in E-flat Major
Adagio—Allegro con spirito
Andante piu tosto allegretto
Menuet—Trno
Finale: Allegro con spirito
INTERMISSION
Adagio for String Orchestra, Op. 11

Suite from “L’Oiseau de feu

(The Firebird)”
Introduction
The Firebird and Her Dance
Round Dance of the Princesses
Infernal Dance of King Kastchei
Lullaby
Finale

(1880)
(1795)

(1936)

(1919)

Patrons are requested to turn off signal watches during concerts.

The use of cameras or recording devices during concerts is strictly prohibited.

The Atlanta Symphony Orchestra is
National Endowment for the Arts and

Humanities.

grateful for continued support from the
the Georgia Council for the Arts and

The Atlanta Symphony Orchestra records for Telarc, Vox and Pro Arte Records




PROGRAM NOTES

By Nick Jones

“Akademische Festouverture
(Academic Festival Overture),” Op. 80
Johannes Brahms (1833-1897)

Composed: 1880. First performance: January 4,
1881, Breslau, Poland. Performing forces: Piccolo,
two flutes, two oboes, two clarinets, two bassoons,
contrabassoon, four horns, three trumpets, three
trombones, tuba, timpani, percussion (bass drum,
cymbals and triangle), and strings.

Possessed of a legendary temper, often shock-
ingly rude, Brahms also could be charming and
funny. If his jests frequently contained painful
barbs, they were as often directed at himself as at
others. He particularly liked to deflate pomposity,
and he found a prime target in the solemnity of an
academic convocation that took place at the
University of Breslau. The center of attention was
Brahms himself, receiving the degree of Doctor of
Philosophy honoris causa. The citation described
him as “princeps artis musicae severioris" (*fore-
most exponent of musical art in the severer style™).
Then, before the assembled Rector, Senate, and
Faculty of Philosophy, the new Ph. D. stepped to
the podium to conduct his “Academic Festival
Overture,” especially composed for the occasion
and dedicated to the university. We can imagine
the incredulity with which that august audience
heard the overture's parade of well-known student
drinking songs!

The invitation had come in 1879. Brahms had
acknowledged it and made plans to attend. He
thought no further about it until a friend protested
that the university would expect him to respond
with no less than a new composition, which he
should conduct at the ceremony. The overture was
written during the next year, simultancously with
its opposite number, the “Tragic Overture.”

In describing the work to a friend, Brahms, with
charactenistic wry understatement, called it “a very

jolly pot-pourri of student songs a la Suppé.™ But
there is much original music entwined with the
songs, all in a contrapuntal style so deft and
carefree the listener is hardly aware that the music
1s as artful as it is enjoyable. Along the way we are
treated to an earnest setting of “We Have Built a
Stately House,” a proud, solemn version of “The
Father of the Nation,” and a humorously self-
important rendition of the Fuchslied or “Fresh-
men’s Song.” Rounding the work off is the oldest
students’ song known, “Gaudiamus igitur,” whose
thirteenth-century Latin words are a call to full
enjoyment of life while still young. Brahms dresses

©1985 Woodruff Arts Center

this hymn to hedonism in tnumphal, almost
patriotic garb, with full brass sounding the melody
under rushing string scale-passages. i

Symphony No. 103 in E-flat Major
(*Drum Roll™)
Franz Joseph Haydn (1732-18( 19)

Completed: 1785. First performance: 2 March
1785, King’s Theater, London, Haydn conducting
Performing forces: Two flutes, two oboes, 1wo
clarinets, two bassoons, two horns, two trum;
timpani, and strings.

&

The twelve symphonies Haydn composed (or
his London performances are justly revered as the

height of his symphonic art. Writing, almost (or
the first time in his life, to fill a concert hall rather
than a palace drawing room, he expanded his
instrumentation and increased the size is
orchestra. British writer Anthony Hodgson ays
these symphonies were consciously designed 10 be
“very loud and very exciting,” with ninc en
wind players and timpani balancing about :lurty
strings. (If this still sounds small, remembe: (hat
the original performances were in a hall ing
eight hundred.)

The orchestra was arrayed on a steep of
risers, with strings grouped on the lower lev <1< and
the brass at the top, surrounding the tinpanist.

Impresario Johann Peter Salomon was the concert-
master, and Haydn conducted from the harpsi-
chord (or possibly piano).

As a man of more than sixty years with one
hundred symphonies already to his credit, Havdn
might be forgiven for repeating himself or l2lling
into predictable habits, but this he neve Jid.
Observers in London often cited the van m(ﬂ
freshness of invention shown by all the “London
symphonies. When they were performed, sl “r:

and loud applause followed every movel
(concert etiquette was different then), and
vidual movements frequently had to be cncored
immediately. .

Several of the symphonics had distinguishing
features that quickly won them affectionate nick-
names. Hence No. 103, which Sir Donald Tovey
called the most original of the twelve, is known s
the “Drum Roll” Symphony, in honor of the
solemn timpani roll with which it begins. .

In the hush created by the dying drum roll, low

L

strings and bassoon lay out the slow lintroducftot:y
theme, whose first notes arc reminiscent o the
“Dies irac.” After a pause, \‘IO|In5lSklp Ilgl_'nlyaway
with the movement’s main material. The ml:roduc»
tion theme makes brief appcarances during the
course of the movement, including a surprising
waltz version in the development. It reprises
(complete with drum roll) at the coda, but the
darkness quickly dissolves in further gaicty.

The second movement is a set of variations on
two alternating themes, one minor and the other
major, both from old Slavic folksongs. One of the
variations features a violin solo of effortlessly
running triplets.

The Minuet’s vigorous theme contains in the
second measure a “Scotch snap,” a short accented
note on the downbeat with a longer, lower note
filling out the rest of the beat. The contrasting Trio
is of chamber music delicacy, with solo clarinet
joining the first violins.

A fanfare from horns begins the finale. Immedi-
ately the violins enter with a bustling tune that
serves as both first and, with a change of rhythm,
second theme for the movement. In the end,
trumpets join in the fanfare for a rousing close.

Adagio for String Orchestra, Op. 11
Samuel Barber (1910-1981)

String quartet completed: December 1936. First
performance of Adagio: November 5, 1938, New
York City, Arturo Toscanini conducting. Perform-
ing forces: Orchestral strings.

After he left Philadelphia’s Curtis Institute of
Musicinthe 1930%s, Barber traveled and composed
in Europe for a couple of years as a result of
several prizes he had won: the Bearns Prize of
Columbia University, two Pulitzer Traveling Scholar-
ships and the American Prix de Rone. Among the
carly works he produced at this time were his
Symphony No. | and his String Quartet, Op. 11.
Both soon received performances in Rome and in
America,

When he met Toscanini in 1937, Barber dis-
cussed several composition projects with the great
conductor. With Toscanini's encot he
took the second movement, A(.'a.gl'o:= [rom.lhe
$1.|nne! z'|pd reworked it for string orchestra.

|Iosc::mm introduced this Adagio for Strings with
the NBC Symphony Orchestra and later included
1tin the programs for his South American tour,

Thro S - ¢
Barber‘: %h Toscanini’s recording, the Adagio was

millions of listen

: ers when it :
playimmediately s sceand lapradlo

after the announcement of Frank-

lin Roosevelt’s death in 1945. :

Barber produced a third version of the Af‘lagzo
in 1967. a choral setting of the “Agnus Der™ text
with organ accompaniment. It is in the string
orchestra version, however, that the Adagio re-

mains his most popular work.

Suite from the Danced Legend
“L'Oiseau de feu (The Firebird)”
Igor StravinsKy (1882-1971)

Ballet completed: April 1910. First performance:
June 25, 1910, in Paris, France, Gabriel Pierne
conducting. Suite completed: February 1919. First
performance: April 13, 1919, in Switzerland,
Ernest Ansermet conducting. Performing forces:
Piccolo, two flutes, two oboes, English horn, two
clarinets, two bassoons, four horns, two trumpets,
three trombones, tuba, timpani and other per-
cussion, harp, piano, optional celesta and strings.
ASO recording: Telarc DG-10039 (1978), Robert
Shaw conducting.

Serge Diaghilev, impresario of the dazzling
Ballet Russe, took a sizable risk in 1909. Faced
with the inability of Anatol Liadov to finish a
score for a new ballet—a ballet with which
Diaghilev hoped to inaugurate his second season
of performances in Paris—he dissolved his contract
with the established composer and gave it instead
to one who was all but unknown, Igor Stravinsky.
Diaghilev had been favorably impressed by Stravin-
sky’s earlier orchestrations of two Chopin pieces
for the score of “Les Sylphides.” He discussed the
new project with young Stravinsky, who returned
tg Russia and began work even before the commis-
sion was confirmed. The score for “The Firebird™
was delivered by April 1910 and at its premier
brilliantly fulfilled Diaghiley's prophecy about its
composer: “Mark him well. He is a man on the eve
of celebrity.”

‘ Dlagh'ilc\"s influence was felt on all the perform-
Ing arts in prewar Europe. The talented creative
team he assembled for “The Firebird” included
dcsng_ncr Alexandre Benois, scenarist Nicholas
Rcmns_ov. composer-conductors Gabriel Pierne
?:1: Tnkcl)lal Chir'cpnin. painter Aleksandr Golo-
In, costumer Léon Bakst and chore
Mnc_hpl Fokine. Fokine was also rc:spor?s?ll;‘licp tf‘::
f:lcwsmg th story, based on Remisov's outline and
mcorporanqg magical characters from various
Russian fairy tales. At the premiere, Fokine
dgnccd the part of Prince Ivan, the hero, while his
wife Ven:n Fokina was the Princess hcroin;. Tamara
Kar;sawnn created the role of the Firebird and
Enrico Cecchetti was King Kastchei, ;
Stravinsky has noted that his “Firebird™ music



owes something to I'chmkoukp_ pnmarily in the
scene of the Princesses’ Round Dance. He also
acknowledged a debt of harmony and irridescent
orchestral color to his teacher, Rimsky-Korsakov,
especially in the Infernal Dance of Kastchei and
his followers. (The principal indication of the
unpredictable Stravinsky to come lies in the
irregularity of phrase lengths in the finale )

Much of the music was written to Fokine's
specifications, reflecting contemporary Russian
ideas of dance and story-telling. Original and
generously inventive, it nevertheless shows Stravin-
sky tailoring his music to the preconceptions of
others. As he gained confidence and produced his
other great Diaghilev ballets, “Petrushka™ and
“The Rite of Spring.” he became ever more his
own composer, finding his own style and leading
music into the modern era.

Most of the nineteen numbers in the complete
original score are connecting passages concerned
with forwarding the plot. The ballet’s heart lies in
its large set-pieces, as Stravinsky realized when he
made his first suite of its music in 1911. In 1916 he
collected the six principal numbers into another
suite from the ballet, and three years later he re-
orchestrated this second suite for concert orches-
tra, which is the version heard at these concerts, A
further version, completed in 1945, bears the
stamp of the composer’s evolution in later years,
trimming orchestral textures and making the
music more spare and economical, while re-
instating some of the Pantomime sections omitted
from the earlier suites. (In 1947 Stravinsky had to
sue his American publisher for allowing the
“Round Dance of the Princesses” to be given
words and released as a popular song, “Summer
Moon.™)

Fokine’s plot for “The Firebird” depicts the
eternal struggle between good and evil, embodied
respectively in the brightly plumaged Firebird and
the green-taloned ogre, Kastchei, who holds thir-
teen Princesses captive and who turns into stone
all knights who come to save them. Prince Ivan,
sonand heir of the Tsar, enters Kastchei's enchant-
ed garden unaware and captures the Firebird he
finds there. Acceding to her pleas for release, he is
given one of her magic feathers. He sees the
thirteen Princesses playing a game with golden
apples and falls in love with their leader.

Day breaks and he tries to follow them into the
castle, but is captured by Kastchei's demons, who
prepare to turn him into stone. Waving the magic
feather, he summons the Firebird, whose magic is
then resisted by the Infernal Dance of the horde.
She lulls them to sleep with her lullaby and reveals
the secret of Kastchei’s fatal weakness to the
Prince, who destroys the monster's evil soul. The
demons disappear, the stone knights return to life,
the Princesses are freed, and Prince Ivan selects
their leader as his bride.

William
Fred
Scott

4

William Fred Scott joined the Atlanta Sym-
phony Orchestra in 1981 after a seven-year tenure
as associate conductor of the Opera Company of
Boston, where he also served as artistic administra-
tor, principal coach and chorus master. He made
his official conducting debut there in March of
1977, when Sarah Caldwell, artistic director of the
company, invited him to conduct the subscription
performances of La Boheme. An unofficial introduc-
tion to Boston audiences had occurred prior to
that, when he stepped in on short notice for an
ailing Caldwell to conduct The Capulets and the
Montagues with Beverly Sills and Tatiana Trova-
nos during his first season with the company

Since then, conducting appearances at Boston's
Opera House have included performances of
Tosca, starring Magda Olivera, the American
premiere of the original (1904) version of Madame
Butterfly, Hansel and Gretel, The Vampyre, War
and Peace and Der Rosenkavalier. All told in
Boston and on tour throughout New England he
led close to two hundred operatic performances
for the company.

Scott has guest-conducted opera at Wolf Trap
Farm Park (Madame Butterfly on tour with the
Opera Company of Boston, and The Vamp)yre
and Falstaff, starring Donald Gramm, for the
Wolf Trap Opera Company) and at the New York
City Opera, when in the spring of 1980 general
director Beverly Sills invited him to conduct The
Barber of Seville. He later toured with NYCO for
additional performances at Los Angeles's Dorothy
Chandler Pavilion.

A native of Thomasville, Georgia, Scott gltend—
ed Thomasville High School where he carried out
his preliminary studies in piano and organ. He was
graduated cum laude from Georgetown Univer-
sity’s School of Foreign Service. During his years
at Georgetown he was accompanist and as.stsurlt
director of the Georgetown University Men's Glee
Club under Paul Hume and played concerts for
that organization on tours nationwide and abrqufl

Further musical studies have included pamflr’-f'
tion in an intensive symposium for y_ouf‘SFO“d“‘ ”
tors, conceived and directed by Erich Lclnsdorl.‘
former music director of the Boston SE'mPh““-‘t
Orchestra, for which Scott was onc of a handful o
young musicians selected by Leinsdorf.

ORCHESTRA

ROBERT SHAW, Music Director and Conductor

LOUIS LANE, Principal Guest Conductor

WILLIAM FRED SCOTT, Assistant Conductor

JERE FLINT, Conductor Atlanta Symphony Youth Orchestra

and Symphony Street Series

ATLANTA SYMPHONY

ALVIN SINGLETON, Composer-in-Residence

Alvin S

i d by Meet the C.

lobert Reid Topping Music Director Chair is endowed by Mr. and Mrs. Rankin Smith
'Th?n s "’d ng Inc., and is lunded by Exxon Corporation,

the Rockeleller Foundation and the National Endowment for the Arts
The Mr. & Mrs. Howard A. Peevy Concertmaster Chair is endowed by the Tommie & Howard Peevy Foundation
The Julie and Arthur Montgomery Principal Percussion Chair is endowed by Mr & Mrs. Arthur Monigomery.

VIOLIN® Ardath Cohen OBOE TROMBONE
William Preucil John Detrino Jonathan Diouhy Harry Maddox
Concertmaster Manuel Diaz Principal Principal
Martin Chalifour Enid Jones Deborah Workman Stephen Wilson
Associate Concertmaster Jones Assistant Principal Donald Wells
Willard Shull Kent Prin BASS TROMBONE
Assistant Concertmaster Haskell Marrinson Patrick McFariand Donald Wells
Martin Sauser Heidi Moss Nitchie ENGLISH HORN TUBA
- Co“ngcﬂmaur Emeritus - Patrick McFarland Michael Moore
avi renz
(- Principal Second Violin oy B e o
rances Jef! k=
Ass't. Principal Second Violin Ana:aeunlkPrm — N:-"n:r:pé:lu anng Ylnc;ch
Jaqueline Anderson rincipal
e datiod. Edmond | whssociste Principal William Wilder
Denise Berginson e illiam Smp":mﬂ Assistant Principal
David Braitbarg s Ao Tl Sl PERCUSSION
Martha Reaves Head Brtoe K E-FLAT CLARINET Jack Bell
Stephen Horvath T e William Rappaport Principal
Eleanor Kosek Nan Maddox BASS CLARINET William Wilder
E.M&Aﬂ:kﬁm Bonita Potis Douglas Smith Eugene Rehm
Thomas O'Donnell Paul Warner m HARP
Alice Oglesby BASS* ol Judith Beattie
Lorentz Ottzen Raiph Jones Chinies Mot Principal
Oscar Pereira Principal n‘:‘; s KEYBOARD
Benjamin Picone Dale Schmidt “-"‘P“ tant Principal Alice Oglesby
Susan Pitard ncipal n. Second Bassoon Sharon Berenson, Asst
Carol Ramirez Jane Littie Danisl Dowdakin PERSONNEL MANAGEM
Juan Ramirez Assistant Principal CONTRABASSOON RSOt WalrS ENT
a Respess Gloria Gibson Daniel Dowdakin i
Richard Robinsan Michael Kenady HORN ST fast
Alex Sabbeth Thomas Brice Andrus LIBRARY
Sanford Salzingert+ Randolph Ujcich Principal Robert O'Brien
Edward Scruggs Wiley Weaver Steven Gross Patricia Takahashi
Lesa Te FLUTE Assistant Principal Judy Flint
Carolyn Toll Wikcom Thomas Witte Stephen Horvath
:am:l:v Vas Diast P John Henigbaum Frank Walton
u'.""wh;"'h".':, Paul Brittan g::cc Ken sm:;ERs'ONNEL
Marie Yadzinski Assistant Principal istopher Scheutlert = ussell
4 Prin. Second Flute TRUMPET tage Manager
vioLa* Carl Hall ohn Ed Evans
Ji Head
R.P'?. "H:;r: PICCOLO Principal Mark White
i Joseph Walthali .
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Execulive Vice President
and General Manager ADMINISTRAT'ON Assistant G i M,
J.TI s Bacchetti Markel-r:f Consuttant Pat A Up:h":’: i
Artistic Administrator Gary Hanson Vice President
Nancy Bankoff Chalitour Associate General Manager External n.,:r,-;,;
William C. Segal David Woolf
ADMINSTRATION
ATLANTA SYMPHON
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Frecutive Assistant and Diroctor of Volunteer Coordinater TES PUBLIC RELATIONS
Laura Ward-Hardy Barbra Steinman Dl;ﬂ:!ur of Publications
Controller and Business Manager DEVELOPMENT - razier Moore
Patsy Hudgins Backwith Director of Annyal Giving A blic Refations
Accounting Coordinator Vicki Jackson Riedel ‘EII‘A.:.M
Sue Spencer Donor Accounting Coordinator F Huber
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FIRST ANNUAL ALICE HIRT ART EXHIBITION

l.avar Dopp

PAINTINGS AND DRAWINGS

Kyvoto Forms, oil on canvas, 1959, Lamar Dodd

CLEGG GALLERY
YOUNG HARRIS COLLEGE

YOUNG HARRIS, GEORGIA

I3
fi
3.

Rip Tide, oil on canvas, 1948,
Thoughts of a City, oil on canvas, 1953.
Grand Canal Reflections #2, oll on can-
vas, 1961.

Beaches, Whites and Intermediates, oil
on canvas, 1961.

. Birds, oil on canvas, 1964

Red Square, oil on canvas, 1959.

. Moon: Fall, silver and gold leaf with oil

on canvas, 1971.

Study: Cotton Picker, Conte crayon on
paper. 1945.

About the Artist

A faculty member of the Uni-
versity of Georgia from 1937 until
his retirement in 1976, Lamar
Dodd was head of the art depart-
ment for 35 years, chairman of
the division of fine arts for 12
years and was the first person ap-
pointed to the Lamar Dodd Pro-
fessorship in the art department.
A renowned painter whose
works are in major museums and
numerous private collections, he
was one of the first artists commis-
sioned by the National Aeronau-
tics and Space Administration to
depict on canvas the launchings
and landings of American space
vehicles. He covered more than
15 space flights.

WORKS FROM
THE LAGRANGE COLLEGE
PERMANENT COLLECTION

9. Study: In Vehicle Assembly Building,

Conte crayon on paper, 1960.

10. N.Y.C. Elevated, ink wash drawing on

paper, 1931.

. Arlene, mixed media, oil and tempera on
canvas, 1940.

12. Kyoto Forms, oil on canvas, 1959.

13. Full Moon, watercolor on paper, 1984.

14. Evening A, watercolor on paper, 1984,

15. Within the Walls, watercolor on paper,

1984.

JANUARY 12-31, 1986 ® MONDAY-FRIDAY, 9AM-3PM, 4PM-5PM




By ron Herbert Reece

In Honor of the One Hundredth Year of Young Harris College
The Centennial Committee
Presents

BITTER BERRY
THE POETRY OF BYRON HERBERT REECE

A Readers’ Theatre Performance
Selected and Scripted by Bettie Sellers and Charlotte Headrick

Susan B. Harris Chapel
Thursday, January 16, 1986

8:00 p.m.
- THE READERS =
Jimmy Westlake John Kay
Blanche Farley Bettie Sellers
Leon Lee Fred Whitley
wneomomoner THE POEMS IN ORDER OF PERFORMANCE wonomononer
Bitter Berry

The Ballad of Lost Shoes
Men Think to Shun
Among the Headstones
Jonathan in Jeopardy
Christ Jesus Had Three Gifts from Men
The Gifting
In Palestine
The Adoration
This Foolish Love
A Rural Air
Lest the Lonesome Bird
The Mountain Fiddler
A Song of Sorrow
The Weaver
The Thief
Now that Spring is Here
Spring Orchards
We Could Wish Them a Longer Stay
Now in the Heart
Seasonal
Autumn Mood
Song For A Late Season
The Country Housewife Tells a Rosary
Boy and Deer
Marry the Moon
If Only Lovers
| Go by Ways of Rust and Flame
The Stay at Home
The Harvest
In Absence
Three Times Already | Have Outwitted Death
Bitter Berry

This progrom has been aranged through the courtesy of EP. Durron, Publishers
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Broshar

Reviews

The Crucible

' By David Broshar
Guest Reviewer

+» "“The Crucible,” by fthe
famous dramatist Arthur
Miller, came to the Young
Harris stage last week, and
once again told the distirbing
tale of witcheraft in 17th Cen-
tury Salem. Arthur Miller is
perhaps best known for his
classic ‘‘Death of a
Salesman,”" but no less of a
classic is ““The Crucible,” bas
ed upon historically accurate
facts

The cast of 20 did a
marvelous job reconstructing
the tale, which revolves
around the sel’-centered and
vengeful web woven by
Abigail Willilams ( Renee Hin
son). Encouraged by her self
righteous uncle the Reverend
Samuel Parris (Tony Daniel
Abigail points her finger at
hundreds of innocent citizens
condemning them of wit
cheraft Among the accused s
Elizabeth Proctor Abby
Avery), the wife of Abigml's
former lover, John Proctor
(Riley Clermonl) John Proc
tor, with the md of the
Reverend John Hale (Sean
Mayer), attempts to stop
Abigail's ridiculous lasco
even Lo the punt of condemn

ing himself as an adulterer
Rev  John Hale, however.
finds himself powerless to stop
the inevitable tragedy from
running its course. The
Deputy-Governor Danforth
(Bart Hansard), in charge of
the court proceedings,
becomes quickly entangled in
the web, and finds himself too
far over his head to escape
The resulting chaos is
reminiscent of the MeCarthy
‘Red Scare” of the 1950's

Directed by David
McTier, the cast played upon
1 handsome functional set
built by Tom Jeffery The
irena theatre approach to the
play was appropriate, giving
the audience the impression of
being seated in a jury box, and
serving lo pull them closer in
to the circle of drama

Deserving special men
lion Bart Hansard, an
ictoran residence from Atlan

are

la, Kenny Aguar and Beltie
Sellers. both newcomers o the
Young Harris stage, all of

whom did a commendabie job
in the production This is the
best play | ve seen yet at
Young Harpis
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Baby with the
Bathwater

o
N A R
b

? a comedy by Christopher Durang

May 22-24, 8 p.m.

- e . T

Theatre Young Harris
Clegg Auditorium




THEATRE YOUNG HARRIs

Presents

Christopher Durang’s

BABY WITH THE BATHWATER

David McTier

Director Lom Jeffery

Technical Director

Renee Hinson

David Broshar
Annette Watlington
Carolyn Halls

S. Lanier Scarbrough
Kathy Stoneburner
Ron Moses

PSYCHIATRIST Travis Doss
VOICES and SOUNDS

BABY WITH THE BATHWATER will be presented
without an intermission.

and drinks are not permitted
The use of flash
ly prohibited.

Smoking, food, :
in the auditorium.

cameras is strict



Nine Make Who'’s Who

Nine students have been
selected to represent Young
Harris College in the 1986 ed:
tion of Who's Who Among
Students in American Junior
Colleges

Barry David Augustin of
Young Harns is editor of the
Corn Creek Review and a
member of the Council of
President
Tami Jenice Gales of
Cumming is president of
Quantrek and a member of the
Student Seante. the Art
Students’ League, the
Astronomy Club, the Dorcas
Club, and Council of Presi-
dent. and Phi Theta Kappa
Tami is the Spat Club
Sweetheart and during her
freshman year was a member
of the Freshman Board and
the staff of Enotah

Anna Willene Grant of

Elberton is editor of (he
Enotah. She is also a member
of Welsey Fellowship, the
Inter-Religious Council. the
Student Senate, the Council of
President, and Phi Theta Kap
pa. Anna is chaplain of the
Dorcus Club and during her
freshman year was treasurer
of the Freshman Board

William Claude Madden of
Elberton, s president of the
Student Senate and the Coun
cil of Presidents He is a
mamger of the Spal Club,
Wesley Fellowship. and the
Inter-Reigious Council, and 1s
vice-present of the Batist Stu-
dent Union

Jeffery Stuart Moody of
Hiawassee is president of the
Baptist Student Union. He 1s
also a member of the Council
of Presidents and of Phi Theta
Kappa

Ronald Joseph Moses. Jr
15 assistant  edilor of the
Enotah Echoes and a member
ol Delta Ps) Umega and ine
Pro Musica Sociely He has
p!-rlurmvd in several Young
Harris productions, including
A Company of Wayward
Saints and Palience Ron also
works as student assistant to
the campus mimsler

Wesley Boyd Segars ol
Lilburn 1s vice-president of
Phi Theta Kappa He 1s also a
member of the Student Senate
and the Spat Club and was a
member of the Freshman
Board

Steven F Wilkerson of
Winder is president of Phi
Thela Kappa He is vice-
president of Upsilon Delta
Sigma and was named
Gentlemen of Sigma Bela
Sigma Steve is a member of
the Student Senate, the Coun-

¢i or rresidents, Delta Gam
ma, and 15 Layoul Coordinalor
of The Enotah Echoes. He s a
member of the Eighth Edition
and placed second in The Pro
Musica Sociely Talent Show
for a dance which he and a
classmate choreographed
Margarel-Alice Woodside
of Blairsville 1s president of
Sigma Bela Sigma and s a
member of Phi Thela Kappa
and lhe Student Senale
Selection for Who's Who s
made by laculty vole Inorder
to be ehgible for selection,
cach student mus! have earn-
ed a minimum of 55 quarler
hours, have a minimum
academic average of 32, and
show evidence of good citizen-
ship. participation and leader-
ship in academic and ex-
tracurricular activilies, and
general promise of fulure
usefulness lo sociely










will wait for you in Heaven, the family wil
be reunited ard tears will dry. You that
have loved so much on earth, pray for me

always live in such a manner asto be i
Heaven some day.

Rejoice with me, that 1 have left this
eaith of sorrow to the land of Peace. Death
has separated us, but the remembrance and
prayer must unite us,

~
Remember, our Lord, one who was so

Uo not gneve.

and loving to his people

o everybody surrounding him.

Sandra Hall
French and Spanish

ReMemperING ...

kA

In Memoriam

A smiling face, a giving
spirit, and a concern for
others, these are only a few of
the attributes of the late Mrs
Sandra Hall.

A teacher of French and
Spanish at YHC in 198485,
Mrs. Hall was a gifted teacher
and a great influence on the
lives of those around her. Not
only was Mrs. Hall an instrue-
tor who brought a great deal of
life and enthusiasm to her
classes, but she was a
dedicated and fervent Chris-
tian

Her steadfast Christian
faith was evidenced in her dai-
ly life here on campus. She
believed that through prayer,
all things were possible.
Before giving a test, Mrs. Hall
would voice a short prayer to
ease the minds of her
language students, declarng
that fear would not operate in
the classroom.

Her commitment to serv-
ing her students, her com-
munity and her Lord were ad-
mirable and outstanding. Few
will encounter an individual
more willing to help her fellow
man, or more dedicated to
witnessing to others.

Sadly, on November 8,
1985, Mrs. Sandra Hall passed
away at her home in Murphy,
North Carolina. Even though
Mrs. Hall was relatively
young, her devotion, faith and
work were great Her life
touched countless others, and
she will be remembered and
greatly missed.

John Herren and Beverly
Shook
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~ SHUTTLE

EXPLODES

Seven crew members,

including teacher, are killed

inblast moments  after

launch




Laura  Ashley, 60,
Welsh-born fabric and
clothing designer and
founder of the interna- =
tional firm that bears
her name; in Coventry,
England, Sept. 17. She 2
had been in a coma since
Sept. 8, when she fell
down a flight of stairs at ;
a daughter’s home. Ash- Laura

ley and her husband,

Bernard, began selling her trademark
country-style cotton prints in 1953; today
her firm markets a profitable line of cloth-
| ing, fabrics and home furnishings
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Passages

Konstantin Chernenko, 73, Soviet
leader

James Beard, 81, master chef

Henry Cabot Lodge, 82, senator, am-
bassador and vice presidential nominee T
Sir Michael Redgrave, 77, actor Chernenko

Sam Ervin, 88, senator

Orson Welles, 70, actor and director

Milton Eisenhower, 85, educator and adviser to
presidents

Chester Gould, 84, creator of Dick Tracy

Robert Graves, 90, author and poet

MICHAEL O'NEILL
Welles John Ringling North, 81, circus impresario

Eugene Ormandy, 85, conductor

Karen Ann Quinlan, 31, coma patient
Samantha Smith, 13, pen pal to Yuri Andropov
Simone Signoret, 64, actress

E. B. White, 86, writer and editor

Yul Brynner, 65, actor

Roger M. Blough, 81, former chairman of U S,
Steel

y MEMORY SHOP

Phil Silvers, 73, comedian Signoret

Marc Chagall, 97, artist

Potter Stewart, 70, Supreme Court
justice

Roger Maris, 51, home-run hitter
Chagall - Burr Tillstrom, 68, puppeteer
Lon Nol, 72, former president of Cambodia
Heinrich Boll, 67, writer

James A. Dewar, 88, inventor of Twinkies

Josef Mengele, about 68, fugitive Nazi (death
revealed)

Patricia Roberts Harris, 60, first black woman
in the cabinet

Ruth Gordon, 88, actress

Mengele's skull

Jean Dubuffet, 83, painter and sculptor
Anne Baxter, 62, actress
Nathan Pritikin, 69, diet doctor
Stepin Fetchit, 83, actor
Roger Sessions, 88, composer

Abe Burrows, 74, creator of musical comedies

50 NEWSWEEK JANUARY 6, 1986

Numbers

The federal deficit for 1985 was estimated in excess of $200 billion
The national debt: nearly $2 trillion

“Back to the Future’" was the biggest box-
office draw, grossing $190 million. More
than 53 million people saw the film

Natural disasters killed more than 44,000
people. An estimated 25,000 died in the
Colombia volcanic eruption alone

‘Back to the Future’

A gram of cocaine sold on the street for
between $100 and $120. Retail trade was expected to exceed the
more than $5.5 billion in 1984

Bhagwan Shree Rajneesh went from an esti-
mated worth of $100 million to debts of $35
million. He sold his 82 Rolls-Royces to a Texas
dealer for $5 million.

The worst year in civil-aviation history
claimed 1,948 lives in accidents involving
scheduled and chartered aircraft

BLACK STAR
Rajneesh
The most expensive business deal was the planned takeover of
RCA by GE for $6.28 billion.

International terrorism claimed 782 lives

The top-rated television series was
“The Cosby Show.” More people
watched the Super Bowl than any
other single show.

The death toll in South African ra-

cial violence reached 1,000, GREGORY HEISLER
Prime-time champ Cosby

Number killed in the Brussels soccer riot: 38

Pete Rose made his 4,192nd hit and broke Ty
Cobb’s record—set in 1928—for career hits. By
theend of the season, Rose had made 4,204 hits.

AIDS: 6,406 new cases for 1985 have been re-
ported so far in the United States, bringing the
CAMERAT  total to 15,775. The overall death toll to date:
Rose 8,122.

The book “Texas'" sold more than a million copies. So did “Lake
Wobegon Days,” “Mammoth Hunters,”
“Yeager: An Autobiography” and “Ia-
cocca: An Autobiography.”

Spies: Eleven Americans were accused of
spying. The most controversial spook was
one of three major defectors to the West—
Vitaly S. Yurchenko—who bid farewell as
he “redefected” to the Soviet Union

““The Treasure Houses of Britain' at
Washington’s National Gallery of Art
drew, during its peak, 800 viewers per
hour. By the year-end, it was estimated,
275,000 people would have seen the show.  Yurchenko
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Young Harris
Soccer Roster

No. Name Position
2 Nat Haley Right Midfielder
3 Lane Hale Sweeper
4 Andy Johnston Right Fullback
5 Scott Babeock Left Fullback
6 Matt Beasley Midfielder, Left Wing
9 Scott Butler Center Forward
10 Richard Barnett Right Wing

12 Todd Tibbetts Right Fullback
14 Hand Arnold Center Midfielder
15 Lee Dickson Left Midfielder

16 John Witte Left Wing

22 George Swanson Center Fullback

24 Rick Latting Left Fullback

00 Jon Todd Goalie
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| IT'5 6OIN6 TO 6ET A LITTLE CHILLY
| TONIGHT SO I'VE BROUGHT ALONG SOME
| EXTRA 50CK5 FOR YOU TO WEAR._.
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Trees Pollen
Signs Clouds

. Grass Bugs

Sun Flowers
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vod-bye” is not an ending
when you know that people care,
For miles may come between you

but warm thoughts are always there...

“Good-bye"is not an ending

 but a different start for you,

Jl time for making brand-new friends
" and seeing dreans come true...
“Good-bye" is not an ending,

for you'll find along life’s way.

Within your heart you ll always have
a part.of yesterday.

AMANDA BRADLEY

od B\ess YOU..~
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